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desparate with sorrow when he hears of the tragic end bf his beloved. Consoled and instructed by a Yogi called Gorakshanatha, Bhartrihari renounces all worldly ties as the only remedy for all misery and the revival of his wife, afterwards by a miracle, leaves him unaffected,
Sesha Krishna who belongs to the 16th century was a contemporary of Akbar and he has written a play in 6 acts called Kamsa vadha on the exploits of Krishna in foiling the several murderous attempts of Kamsa, on the death of Kamsa at Krishna's hand and on the coronation of King Ugrasena in the end, Rupa Goswami, who also belongs to the same century, was a devotee of Sri Krishna Chaitanya and he wrote two plays, Vidagdha madhaya and Dalita madhava. both dealing with episodes connected with the divine love of Radha and Krishna.
During the 16th, 17th and 18th centuries, a large number of dramas were written in Sanskrit, of which some at least certainly deserve much greater attention than has been bestowed on them. It is noteworthy that, as is the case with Kavyas and lyrics, in the field of drama also, the contribution made during this period by the South, and especially by the Tamil country and Kerala is very substantial. The stream of literary activity in Sanskrit seems to have clearly shifted its course to the South. When one considers the quantity and quality of the literary output of the South in this period, one is inevitably led to the conclusion that it is a MisnDifle* to cat! Sanskrit anye gives ftp her life* Bhartrihari iste   the in 5 acts, as a model drama  forls to the hand of Sita and each insults the other after the disappointment in bending the- bow. The poet introduces a great part of the story in the form of a narrative in a scene of river-goddesses where thfc goddesses of Yamuna, Ganga, Sarayu and Godavari are engaged in conversation- I Though the play is very
